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1. Description and Summary of Object:


Loan Number:  L2012.209

Artist/Maker: Unknown female artist, A’aninin (Gros Ventre)

Object: Parfleche


Date: late 1870s 

Medium: buffalo rawhide, pigment

Dimensions: 13 x 26 inches (33 x 66 cms)


Signed, marked or inscribed:


Country of manufacture: USA


Vendor/Donor: Toby Herbst


Credit Line: The George Family Acquisition Fund for Native American Art
Present Location: MIA

Price:
2. Artist, Style, and explanation of the proposed object: 

Artworks created by the tribe commonly known as the Gros Ventre are known for their unique designs and color combinations. Tribal members refer to themselves as A’aninin, meaning “White Clay People,” and their history is an unusual one. In the 1700s the tribal group moved from the Red River Valley in Canada to Saskatchewan because of the pressure of westward expansion of settlers from Europe and the East Coast colonies. Over time, the tribe split into two, with one group moving south and the other staying north. Today the group that moved south is known as the Arapaho. Due to pressure from other tribes, disease, and scarce resources, the A’aninin were forced to move onto the Fort Belknap Indian Reservation located in central Montana in 1888. Today, their work is known as being very dynamic, colorful, and engaging. Although undervalued in the market, A’aninin decorated objects are an important apect of Native American art.

3. Condition: 

A full condition report is on file in the Registrar’s office.

4. Provenance: 

Montana collection in 2009; (Toby Herbst).

5. Related Objects: 

The majority of existing parfleches created by the A’aninin were collected by Clark Wissler in 1901 at Fort Belknap Indian Reservation, Montana. These include examples at the American Museum of Natural History (50/1741 and 50/7123); and the Staatliche Museen zu Berlin, Ethnologisches Museum (IVB 6291 and IVB 6118) 

6. Complements the existing collection: 

The MIA has built a small collection of A’aninin work, but has only one A’aninin parfleche in the collection(2004.32). This object type is important within Native American art, and should be better represented in the collection.  There are only a few parfleche from other tribes currently in the collection including examples from the Blackfeet ( 2004.109), the Crow (2004.70.4.1 & .2), and the Lakota (2004.106.1.1 &.2).

7. Plans for exhibiting: 

This work will be incorporated into the annual rotation of the Native American art galleries.

8. Why do you recommend the object? 

Painted rawhide containers, commonly known as parfleches, a termed coined by French traders that means to defend against arrows, are one of the most decorated object types created by Plains Indian women. They often held clothes, dried food, and other household items. Each tribe had its own specific designs that decorated each square of the rectangle-shaped object. Pre-1880 parfleches were made from buffalo rawhide. Once confined to the reservation, they were often made of cow hide. Buffalo rawhide parfleches are becoming increasingly difficult to find. A’aninin objects in general are challenging to acquire and buffalo rawhide parfleches are extremely rare. This example, with its clean lines and colorful geometric shapes, is one of the finest A’aninin objects to be available in years. This tribe’s style of decorating parfleche can be characterized by a double border that contains the main designs on each side of the parfleche. The triangle-diamond-triangle shapes that run down the length of the work may symbolize the vertebrae of the animal−thus symbolizing its center. 

9. Comparable market prices: 

10. Label text: 

Decorated rawhide containers, commonly known as parfleches, were made by nearly every tribe on the Plains. These works were created by women, and held everyday objects like clothing, food, and personal items. When creating this work, the artist took some creative liberties. Although she stayed within the tribal aesthetic, she combined her family designs with her own creativity to create a stunning work of geometric patterning.

